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J ust like London buses, eh? You don’t see 
one for ages then two turn up at once. 
Following our review of the sublime 

Collings SoCo Deluxe in issue 306, GuitarXS’s 
Doug Chandler called to ask if we wanted to 
see another new model, the City Limits Jazz. If 
the SoCo was breathtaking, the CL Jazz is an 
even purer example of the craft of Bill Collings 
and his Austin-based team. In essence it’s a 
fully hollow ‘jazz’ guitar, a cross between the 
outline and construction style of the centre-
blocked SoCo and Collings’ considerable 
archtop building experience.

The thinline single-cut feels smaller than it 
actually is but the warm-but-clear electric 
performance from the Kent Armstrong 
floating humbucker just needs a smoky club 
to weave its magic. Interestingly, Chandler 
informs us: “The solid spruce top, although 
CNC carved, is cross braced inside like a flat-
top, not bar braced, so the bracing has to be 

carved to match the inside arch because Bill 
wanted a more dynamic flat-top response.” 
Something he’s certainly achieved. 

Like the SoCo the build is faultless – from 
the subtle, classic arching of the top and back 
to the thin nitro-cellulose finish and ultra 
clean binding. Even the ebony tailpiece, bridge 
and scratchplate (which holds the discrete 
volume and tone controls) are made in-house. 
Works of art they might be but we’ve never 
seen a Collings guitar that doesn’t play 
superbly – the late-fifties Gibson-style 
rounded neck profile and bound ebony ’board 
with its stacked parallel inlays makes even the 
trickiest ‘raised eyebrow’ chords effortless. 

Priced at £5,995 and available in various 
colours plus blonde and the pictured ultra 
classic tobacco sunburst, the City Limits Jazz 
seems under-priced in comparison to other 
high-line, small number archtops. Guitar 
making rarely gets any better…

Collings City Limits Jazz
Guitar XS 01227 832558
www.collingsguitars.com
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